
POSC 244: The Politics of Eurovision 
Carleton College, Spring 2022 
 

Professor Devashree  
Office: Willis 404 
Telephone: x4681 
Email: dgupta@carleton.edu  
 
Spring Term Office Hours 
 
Mondays, 12:30-3pm 
Tuesdays, 1:15pm-3:30pm 
 
And by appointment  
 
 

“This night is dedicated to everyone who believes in a future of peace and freedom. You know who you are – we are 
unity and we are unstoppable.” – Conchita Wurst, ESC Winner 2014 

 
“Every year I expect it to be less foolish, and every year it is more so.” Sir Terry Wogan, BBC 

 
“Here's the formula: You take American Idol, you add Sábado Gigante, and put parentheses around that. Then, you 

multiply that by Solid Gold. Then you put it to the power of RuPaul's Drag Race. Divide that whole sum by Model 
UN, and you have the Eurovision Song Contest." – Glen Weldon, NPR 

 
Introduction 
At first glance, the Eurovision Song Contest (ESC), the decades-long, continent-wide singing contest, is 
nothing more than a mindless pop culture event. Dismissed as a celebration of (at best) mediocre music, 
Eurovision seems like it would be the last place to learn about serious politics. But since its inception in 
1956, Eurovision – one of the most-watched non-sporting events in the world with an annual audience 
of nearly 200 million viewers — has functioned as a kind of cultural and political bellwether. Despite its 
overt insistence that it is an apolitical event, in this class, we will explore Eurovision as a place where 
performance is deeply political and often engages in debates about gender and sexuality, race, the 
legacies of colonialism, war and revolution, nationalism, and democracy—not just within the context of 
the competition itself but in society more broadly. 
 
Key questions for this class include: 
 

• What has been the role of the Eurovision Song Contest in promoting political and cultural 
integration among European counties? What can Eurovision reveal about the tensions and limits 
of this integration? 
 

• How does Eurovision help us interrogate what it means to be “European,” and how does the ESC 
reveal the geographic, political, and cultural complexities that are bound up in the concept of 
“Europe” and who belongs to Europe? 
 



• How has the ESC become a site of contestation for political issues, including LGBTQA+ rights, 
environmentalism, anti-racism, feminism, and more? What impact has the ESC had on wider 
discourse around these issues in Europe? 

 
To unravel some of these puzzles, we will draw on scholarly writings about politics and art, research on 
Eurovision, videos of performances, and writings targeted to the general public in the mass media.  
 
Course materials 
Hooray, there are no books required for you to purchase! All materials (articles, videos, etc.) are 
available on Moodle.  
 
In addition to the specific videos that you are expected to watch in preparation for class discussion, I 
encourage you to explore the larger world of Eurovision performances on your own. I have compiled a 
comprehensive database of entrants, including YouTube links (some of which are their live ESC 
performances, others of which are their produced music videos). This database is linked on Moodle.  
 
Course work 
Your grade in the course will be based on the following five elements, which will be weighted as follows: 
 
Participation    15% 
ESC basics quiz    10% 
Explainer video project   20% 
Annotated playlist   25% 
Final paper    30% 
 
Participation (15%) 
The participation grade is based on two components: (1) your active contribution to our shared learning as a 
class, and (2) your good citizenship in the classroom. Active contribution requires you to engage thoughtfully 
with the material, to attend respectfully to the ideas offered up by your peers, and to find ways to add to the 
substance of our conversations together – for example, by asking and answering questions, by providing 
examples and counter-examples, by building on ideas or offering a contrary point of view. You will have the 
chance to experiment with discussions online, in small groups, and in the class as a whole. Good citizenship 
involves the role you play in establishing an open environment where we can learn together, trying out ideas 
without fear and pushing ourselves intellectually in a spirit of generosity. Please be prompt, be respectful, 
pay attention, be kind, and overall, just be a good egg.  
 
ESC basics quiz (10%) 
To make sense of the ESC, you have to have a baseline level of knowledge about its core procedures and 
processes as well as a sense of who is competing in the contest. This quiz will cover some of these 
fundamental elements. You will be provided a study guide of key points that will give you sufficient 
preparation to do well. This is not a quiz about obscure information; the goal is to incentivize everyone to 
have a common, core understanding of how the ESC works. The quiz will be timed and administered online; 
you may take it at any point between March 31 and midnight, April 4.   
 
Explainer video project (20%) 
You will each pick one country (from a list of countries that compete/have competed in Eurovision) and learn 
more about their participation, including their track record, most noteworthy acts, and other such details. 
Then, based on what you have learned, you will develop a three-minute explainer video for the rest of the 
class that highlights the most important and interesting elements to help provide context for your peers. 



Explainer videos can be made with a variety of different tools; more details and options will be available on 
the assignment sheet on Moodle along with more specific instructions. Please sign up for your desired 
country via the link on Moodle; you will each work on a different case, and sign-ups are first-come, first-
served. Your explainer videos will be due at the end of Week 2. 
 
Annotated playlist (25%) 
For this assignment, you will put together a YouTube playlist of 6-8 Eurovision songs that you select 
based around a theme of your choosing (e.g., Swedish entries; performances featuring minority 
languages; songs that get last place; performances that have a jury/televote split; performances that 
incorporate folk music elements, etc.). You will research the songs that you select and write listening 
notes that provide background and context as well as insight into the interesting features of the specific 
songs, how they connect with the other songs that you have curated, and how they individually and 
collectively help a listener understand about the larger theme that you have chosen to highlight. This 
annotated playlist will require some advanced preparation on your part: (1) picking a theme of interest 
to you; (2) doing some digging on the possible songs that fit that theme (the resources listed on Moodle 
can be very helpful for this – it would be impossible if you just randomly started listening to songs. There 
are over 1,600 of them, after all!); (3) listening to possible songs and picking your final list of 6-8; (4) 
researching those songs more specifically to understand more about the performances but also their 
contexts, reception, any controversies, etc.; (5) writing up listening notes and annotations. You should 
plan to write about 200 words per song, with an additional 400-500 words to set up and conclude your 
discussion of the larger theme. Thus, your playlist annotations will be roughly 1,600-2,100 words long. 
Annotated playlists are due at the beginning of Week 4. 
 
Final paper (30%) 
The final paper for this class will be on a topic of your own choosing involving some original research on an 
aspect of Eurovision that interests you. Papers should be 10- 12 pages (double-spaced, not including the 
bibliography. You are all strongly encouraged to check in with me to discuss your ideas for a final paper and 
(very important) make sure it’s not too big/broad for the time and page length given).  Papers will be due at 
the end of Week 5. 
 

>> More detailed information, instructions, and expectations for the explainer video, annotated 
playlist, and final paper will be available on Moodle, along with the study guide for the quiz << 

 
 
Course Policies and COVID 
As much as we are all exhausted from dealing with the pandemic and its side-effects, we still must 
consider how COVID can throw a wrench into our plans for the term. The only way we will be able to 
manage, given the many uncertainties that exist, is to be flexible and patient with each other as we work 
through the next five weeks.  
 
Communication will be key to making this work; please keep me updated about your situation in 
addition to reaching out to other relevant sources of support on campus. I will plan to do the same if I 
feel adjustments are needed to how I run the class. 
 
Please refer to the Moodle page for this course for more detailed information about various course 
policies how they will work this coming term. 
 
 
 



Schedule of Readings 
The readings from this course come from a variety of sources, some of which are intended for a general 
audience of non-specialists and some for a more specialized, knowledgeable, and scholarly audience of 
political scientists and cultural theorists. Depending on your background and prior experience with these 
disciplines, you may find some of these readings to be fairly straightforward. Others may be tougher 
going and will require more time and effort on your part. Regardless, it is your responsibility to read 
each piece with care. In addition, you will be expected to watch several videos in preparation for class 
discussion. Videos are available on YouTube unless otherwise noted. 
 
Please engage in active, not passive reading and viewing: summarize main points for yourself as you go 
along, flag points that are unclear, write down questions that come to mind, note points where you 
agree and disagree with the author, assess whether the author has provided sufficient credible evidence 
to substantiate the argument, note down aspects of the videos that strike you as interesting/important, 
etc. Remember: all readings/videos are due for the day listed unless otherwise noted. Numbers in 
parentheses denote approximate number of pages of reading, excluding notes/bibliography at the end. 
When watching videos, you should take the time to check out the lyrics as well. 
 
Eurovision: (De)Constructing Europe 

Date Topic Readings and Assignments 

March 
28 

Introduction 
and course 
overview 

• Familiarize yourself with the syllabus, review course policies, explore course Moodle 
page, and explore the ESC songs database (link on Moodle) 

• Sign up for the course Slack (invite link on Moodle) and introduce yourself in the 
#random thread.   

• Sign up for a country to research for your explainer video (link on Moodle) 

March 
30 

The ESC and 
European 
integration 
(40) 

• Wellings, Ben and Julie Kalman. “Entangled Histories: Identity, Eurovision and 
European Integration.” Pp. 1-20 in Eurovisions: Identity and the International Politics 
of the Eurovision Song Contest since 1956, Julie Kalman, Ben Wellings, and Keshia 
Jacotine, eds. Singapore: Palgrave Macmillan. 

• Cloonan, Martin. 1999. "Pop and the Nation-State: Towards a Theorization.” Popular 
Music, 18(2): 193-207. 

• Allatson, Paul. 2007. “‘Antes Cursi Que Sencilla’: Eurovision Song Contests and the 
Kitsch-Drive to Euro-Unity.” Culture, Theory & Critique, 48(1): 87-98. 

• To watch: Greece 1976; Sweden 1984; Italy 1990; Ireland 1996 

April 
1 

The ESC 
during the 
Cold War (25) 

• Vuletic, Dean. 2007 “The Socialist Star: Yugoslavia, Cold War Politics, and the 
Eurovision Song Contest.” Pp. 83-97 in A Song For Europe: Popular Music and Politics 
in the European Song Contest, Ivan Raykoff and Robert Deam Tobin, eds. London and 
New York: Routledge.  

• Piotrowska, Anna G. 2016. “About Twin Song Festivals in Eastern and Western 
Europe: Intervision and Eurovision.” International Review of the Aesthetics and 
Sociology of Music, 47(1): 123-135. 

• To watch: Yugoslavia 1972; Intervision 1977; Intervision 1978; Intervision 1979; 
Intervision 1980; Intervision 2008 

 



 

April 
4 

The ESC and 
the public 
imagination 
(46) 

• Gripsrud, Jostein. 2007. “Television and the European Public Sphere.” European 
Journal of Communication, 22(4): 479-492. 

• Pajala, Mari. 2013. “Europe, with Feeling: the Eurovision Song Contest as 
Entertainment.” Pp. 77-93 in Performing the “New” Europe: Identities, Feelings, and 
Politics in the Eurovision Song Contest, Karen Fricker and Milija Gluhovic, eds. 
Basingstoke, UK and New York: Palgrave MacMillan. 

• Sandvoss, Cornel. 2008. “On the Couch with Europe: The Eurovision Song Contest, 
the European Broadcast Union and Belonging on the Old Continent.” Popular 
Communication, 6(3): 190-207. 

• To watch: Italy 1958; Sweden 2012; Norway 2009; Italy 2021; Sweden 1974; 
Switzerland 1988. 
 

Complete the ESC basics quiz by 11:59pm 

April 
6 

Regional 
dynamics (59, 
but really, ~48) 

• Torres, Gonzalo. 2011. “Pan-European, National, Regional, and Minority Identities in 
the Eurovision Song Contest.” Pp. 247-267 in Media, Nationalism, and European 
Identities, Miklós Sükösd and Karol Jakubowicz, eds. Budapest and New York: 
Central European University Press. 

• Yair, Gad and Daniel Maman. 1996. “The Persistent Structure of Hegemony in the 
Eurovision Song Contest.” Acta Sociologica, 39(3): 309-325. 

• Ural, Basak Y. and Stacy M. Bondanella. 2009. “From Geopolitics to Cultural Affinity: 
The Change in Voting Behavior at the Eurovision Song Contest.” Paper presented at 
the 2009 Meeting of the American Political Science Association, Toronto, Canada. 

• To watch: Denmark 1963, Switzerland 1963; Turkey 2003; Cyprus 1983. 

April 
8 

The ESC and 
European 
(dis)integration 
(45) 

• Piotrowska, Anna G. 2020. “The Eurovision Song Contest – A Continent (Still) 
Divided?” Journal of Historical Sociology, 33(3): 371-388. 

• Sieg, Katrin. 2012. “Cosmopolitan Empire: Central and Eastern Europeans at the 
Eurovision Song Contest.” European Journal of Cultural Studies, 16(2): 244-263. 

• Štětka, Václav. 2009. “Media Events and European Visions: Czech Republic in the 
2007 Eurovision Song Contest.” Communications, 34(1): 21–38. 

• To watch: Georgia 2009; Ukraine 2016 

 
National and International Political Dimensions 

April 
11 

The ESC as 
diplomatic 
tool (47) 

• Kiel, Christina. 2020. “Chicken dance (off): competing cultural diplomacy in the 2019 
Eurovision Song Contest.” International Journal of Cultural Policy, 26(7): 973-987. 

• Vuletic, Dean. 2018. “The Eurovision Song Contest in the Musical Diplomacy of 
Authoritarian States.” Pp. 213-234 in International Relations, Music and Diplomacy: 
Sounds and Voices on the International Stage, Frédéric Ramel and Cécile Prévost-
Thomas, eds. Palgrave Macmillan 

• Wilkin, Lisanne. 2019. “The Eurovision Song Contest as Cultural Diplomacy during the 
Cold War: Transmitting Western Attractiveness.” Pp. 171-190 in Machineries of 
Persuasion: European Soft Power and Public Diplomacy during the Cold War, Óscar J. 
Martín García and Rósa Magnúsdóttir, eds. Berlin and Boston: De Gruyter 
Oldenbourg. 

• To watch: Israel 2018; Russia 2015; Russia 2018 
• Optional: “Eurovision’s Dirty Little Secret: Azerbaijan,” BBC Spotlight, 2013 

https://www.youtube.com/watch?v=Oea2XGsIbvI (29 minutes) 
 

Explainer videos due on Moodle or shared via Canva by 7pm 



 
 
 
 

April 
13 

National 
branding (36) 

• Jordan, Paul. 2015. “Walking in Singing: Brand Estonia, the Eurovision Song Contest 
and Estonia’s Self-Proclaimed Return to Europe, 2001-2002.” Pp. 217-236 in Histories 
of Public Diplomacy and Nation Branding in the Nordic and Baltic Countries: 
Representing the Periphery, Louis Clerc, Nikolas Glover, and Paul Jordan, eds. Leiden, 
Netherlands: Brill. 

• Christensen, Miyase and Christian Christensen. 2008. “The After-Life of Eurovision 
2003: Turkish and European Social Imaginaries and Ephemeral Communicative 
Space.” Popular Communication, 6: 155-172.  

• To watch: Turkey 2003; Estonia 2001; Australia 2016; UK 1967. 
 

Optional (but recommended) evening screening of “Eurovision Song Contest: The Story 
of Fire Saga,” 6:30-8pm. Room TBD. Dinner provided. 

April 
15 

The limits of 
national 
branding (25) 

• Baker, Catherine. 2008. “Wild Dances and Dying Wolves: Simulation, Essentialization, 
and National Identity at the Eurovision Song Contest.” Popular Communication, 6(3): 
173-189. 

• Ismayilov, Murad. 2012. “State, Identity, and the Politics of Music: Eurovision and 
Nation-Building in Azerbaijan.” Nationalities Papers, 40(6): 833-851. 

• To watch: Ukraine 2004; Azerbaijan 2011; Azerbaijan 2020. 

 
Political Performances 

April 
18 

Eurovision, 
feminism, and 
women (24+) 

• Dowler, Lorraine and Joanne Sharp, 2001. “A Feminist Geopolitics?” Space and Polity, 
5(3): 165-176 

• Aston, Elaine. 2013. “Competing Femininities: A “Girl” for Eurovision.” Pp 163-177 in 
in Performing the ‘New’ Europe: Identities, Feelings, and Politics in the Eurovision Song 
Contest, Karen Fricker and Milija Gluhovic, eds. Basingstoke, UK and New York: 
Palgrave Macmillan. 

• To watch: Poland 2014; Russia 2021; Malta 2021; Israel 2018 
 
Also read: 
• https://www.opendemocracy.net/en/can-europe-make-it/eurovision-and-euro-

elections-final-straw-in-polish-gender-wars/  
 

Annotated playlists due on Moodle by 7pm 

 



April 
20 

Queer 
Eurovision 
(46) 

• Carniel, Jessica. 2015. “Skirting the Issue: Finding Queer and Geopolitical Belonging at 
the Eurovision Song Contest.” Contemporary Southeast Europe, 2(1): 136-154. 

• Baker, Catherine. 2017. “The “Gay Olympics”? The Eurovision Song Contest and the 
Politics of LGBT/European Belonging.” European Journal of International Relations, 
23(1): 97-121. 

• Ulbricht, Alexej, Indraneel Sircar, and Koen Slootmaeckers. 2015. “Queer to be Kind: 
Exploring Western Media Discourses about the “Eastern Bloc” during the 2007 and 
2014 Eurovision Song Contests.” Contemporary Southeastern Europe, 2(1): 155-172. 

• To watch: Serbia 2007; Israel 2011; Ukraine 2007; Austria 2014; Russia 2003; Norway 
1986; Finland 2013. 

April 
22 

Race and 
colonial 
legacies (10+) 

• Mutsaers, Lutgard. 2007. “Fernando, Filippo, and Milly: Bringing Blackness to the 
Eurovision Stage.” Pp. 61-70 in A Song For Europe: Popular Music and Politics in the 
European Song Contest, Ivan Raykoff and Robert Deam Tobin, eds. London and New 
York: Routledge. 
 

Also read: 
 
• https://world.time.com/2012/03/05/ukraines-eurovision-selection-marred-by-right-

wing-racism/ 
 

• https://bakercatherine.wordpress.com/2021/05/21/your-rhythm-is-rebellious-the-
struggle-for-racial-justice-and-eurovision-2021-part-1/ 
 

• https://bakercatherine.wordpress.com/2021/05/26/if-you-dont-get-it-if-you-if-you-
dont-get-it-eurovision-2021-and-the-struggle-for-racial-justice-part-2/ 
 

• https://bakercatherine.wordpress.com/2021/05/26/if-you-dont-get-it-if-you-if-you-
dont-get-it-eurovision-2021-and-the-struggle-for-racial-justice-part-2/ 
 

• To watch: Netherlands 1964; Netherlands 1964; Estonia 2001; Ukraine 2012; Sweden 
2020; Netherlands 2021. 

April 
25 

Indigenous 
and minority 
communities 
in the ESC 
(24+) 

• Szeman, Ioana. 2013. “‘Playing with Fire’ and Playing it Safe: With(out) Roma at the 
Eurovision Song Contest?” Pp. 125-141 in Performing the ‘New’ Europe: Identities, 
Feelings, and Politics in the Eurovision Song Contest, Karen Fricker and Milija Gluhovic, 
eds. Basingstoke, UK and New York: Palgrave Macmillan. 

• Carniel, Jessica. 2017. “Welcome to Eurostralia: The Strategic Diversity of Australia at 
the Eurovision Song Contest.” Continuum: Journal of Media & Cultural Studies, 31(1): 
13-23. 

 
Also read: 
 
•  http://lolodiklo.blogspot.com/2009/05/transitions-online-arts-roma-vision-for.html 
• http://www.cnn.com/2009/WORLD/europe/11/03/netherlands.liet.minority.language

s/ 
• https://www.mentalfloss.com/article/31828/5-songs-eurovision-endangered-

languages-liet-international 
 

• To watch: Norway 1980; France 1996; Czech Republic 2009; Australia 2018; Norway 
2019. 



April 
27 

Democracy 
and populism 
(33) 

• Gauja, Anika. “Europe: Start Voting Now! Democracy, Participation and Diversity in 
the Eurovision Song Contest.” Pp.201-217 in Eurovisions: Identity and the 
International Politics of the Eurovision Song Contest since 1956, Julie Kalman, Ben 
Wellings, and Keshia Jacotine, eds. Singapore: Palgrave Macmillan. 

• Haan, Marco A., Gerhard Dijkstra, and Peter T. Dijkstra. 2005. “Expert Judgement 
Versus Public Opinion—Evidence from the Eurovision Song Contest.” Journal of 
Cultural Economics, 29: 59-78. 

• To watch: Australia 2017; Italy 2011; Poland 2016 

April 
29 No class 

• No reading! 
• Work on your papers! I will be out of the country for a conference and will only have 

limited availability for Zoom consultations on Thursday late afternoon/evening on 
Friday late afternoon/evening (I will be 6 hours ahead of CST). 
 

Final papers due on Moodle by 7pm! 
 
Special Invitation: The 2022 Eurovision Song Contest (Turin, Italy) will be held on Saturday, May 14th. There is an 
outside chance that I will be attending, but if I am not, I will be hosting a Grand Finale viewing part on campus 
beginning around 2pm, to which you are invited. There will be food and drink (if COVID protocols allow), games and 
prizes, and other surprises. Location TBD. 
 


